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nN obscure American 


record company is trying to become the centre of a 
newcultural force in North America: the whitepower 
music scene. What Seattle wasto grunge, the Ameri- 
can border city of Detroit-is to supremacist rock, a 
movement bent upon creating a place for itself within 
mainstream music culture. 

Resistance Records, thenasty brainchild of Cana- 
da’s own George Burdi, is part of a sophisticated 
plan to use an independent record label, a concert 
promotion business and a glossy full-colour maga- 
zine to put a modern, hip spin to white power ideol- 
ogy. Burdi and his partner Mark Wilson think they 
can peddle their racist views to a new generation of 
directionless and impressionable white youth. 

And whilethe white power movement has suffered 
serious setbacks at the hands of anti-racist activists in 
urban areas like Toronto and Minneapolis-St.Paul, itis 
within the politically naive suburbs that organized rac- 
ism is nowtrying to make its presence felt. 

According to Steven Shulman of the Canadian 
Jewish Congress, “The new face of racism is going 
fishing for recruits and support in areas perhaps less 
aware of what’s really going on behind their slick 
suit and tie approach.” 

In Durham Region and small communities like 
Lindsay, Niagara Falls and St. Catharines (the latter 
isreportedly the only area outside of Toronto to have 
a chapter of the “white rights” group, the Heritage 
Front), white power groups are trying to push hate 
through flyers and backroom discussions. At a St. 
Catherines high school, fascists turned up and were 
allowed to stay at a November 1995 “Community 
Dialogue on Racism,” thus giving them the chance 
to inch closer towards legitimacy inthe small town. 

Burdi is part of a new generation of white power 
activists who have figured out that music is the best 
way to preach to the masses. With youth and music 
culture so intertwined in today’s society - and argu- 


Records Inc. A Torontonative, Burdiwäs 
sity of Guelph in 1990 when he was retrui 
Creator, an often violent Christian a 
(now dissolved.) Burdi spent thee 
contacts before he was convict 
young anti-racist woman in Ottaw: 
one year sentence before being r 
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allow them to connect up with a wider 
audience of kids. Mike asserts that “(Resist- 
ance) is out looking for popular metal bands 
like Danzig and Pantera, who have said racist 
things, and then they write in their magazine 
about them - aligning themselves with these 
more influential people.” 

In the past, hate-rock music was delivered 
in the form of sixth generation cassette tapes 
and sketchy fanzines that offered up the punk/ 


- metal music of some low-fi, low talent bands. 


As well, image has always been a problem. 
The general - and accurate - impression that 
the white power movement was made up of 
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ably the most important influence on young people | nowlivingin Windsor, Burdiandhis associate, Mark Wilson started 
-racists have learned that controllingthe music can | Resistancein thespringof 1994 with the goal ofpromotingthehate 
leadto controllingtheir ideas. Themusicalsoserves | messages of whitepowermusic. Their quickrise in prominence and 
as a “cool” veneer for the more unsavoury ideas, like power is suspected to have been aided by wealthy ideological sym- 
genocide and white supremacy. pathizers, i.e. rich racists. 

Ironically, a Detroit suburban community ofmostly Resistance Records”-master plan involves using a 


angry, dysfunctional old white men was never 
something to brag about. But with Resistance 
magazine’ s proclaimed circulation of 13,000, 
and the label’s co-ordination of almost every 
racist rock band in the States, not only 


Jewish and Black families is the home for Resistance contrived sense of trendiness to gain credibility for its bands. contin ued on page | 2 
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cont'd from page11 


‘change: “In the 90’s there has been an emer- 
gence of young, articulate leaders who are out 
looking for other kids; whereas before there 
wasn’t this youth-potency factor, it was mostly 


KKK presidential candidate in the Republican 
primaries] David Duke: he took off his hood 
and put on a suit and tie,” says Shulman. “In 
this way, he legitimized himself in the eyes of 
a lot of Americans.” 

For Burdi, teenagers who couldn’t be both- 
ered with a racist pamphlet or book, might be 
accessiblethrough the music medium. And the 
move from owning a band’s CD to attending 
its concert seems, on the surface, to bethe same 
whether it’s a Pearl Jam CD or one by Aryan 
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Ernst Zundel’ s headquarters and bunker in Toronto 


older men doing the preaching.” Shulman de- 
scribes the changed face ofracism as “the sugar- 
coated approach,” where the attempt to draw 
in supporters hinges upon making the initial 
and surface propaganda more palatable forthe 
general public. 

This means using less offensive organiza- 
tion titles like ‘The Heritage Front,’ speaking 
on social issues like immigration and 
multiculturalism instead of genocide, and call- 
ing themselves ‘nationalists’ and ‘populists.’ 
“The father of the new approach is [1992’s 


Youth but for one exception: teenagers arenot 
urged to go through racist rituals and pledges 
of allegiance when they see Pearl Jam. 

The potential danger of racist rock has 
been sadly proven many times over, one 
example being the June 1993 beating of 
Sivarajah' Virisathamby of Toronto; his 
attacker, Jason Hoolans, had just come 
from a rock concert put on by the Heritage 
Front, and Hoolans has subsequently cred- 
ited the concert as his main “inspiration” 
for the assault. 
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Groups likethe Canadian Jewish Congress 
and Anti-Racist Action, along with law-en- 
forcement agencies like the Metro Toronto 
Police, have tried to counter the white power 
movement by educating Canadian youth about 
the menacing foundations hidden within racist 
music. Amember of Toronto’s ARA says, “One 
of the most important things to do in arguing 
the merit of shutting these fuckers down is to 
not let them de-politicize the issue. It’ snot just 
about bands and music, it’s aboutracism, homo- 
phobia, anti-semitism, and violence.” 

In Canada, Resistance Records’ music -- 
when it sneaks through Canada Customs -- is 
mostly received bymail-order. But it also has 
been sniffed out in downtown Toronto stores 
where the CDs are sold under the counter. 
Toronto ARA speaks oftheir work combatting 
this illegal distribution: “We have had some 
victories, we just stay vigilant: keeping an eye 
on the city, following people around, and 
watching all the information sources.” ARA’s 
efforts have already resulted in the closure of 
a Queen Street store which sold White Power 
music. A good example of ARA’s in-your-face 
approach was their December 1994 protest in 


front ofa Yonge Street shoe store that distrib- 


uted racist music. No doubt the effectiveness 
of their action was purposefully buoyed by the 
fact that the protest went off during the height 
of shopping season. ARA states that further 
checks on this store have revealed that they 
have stopped selling the CDs. 

Over in Detroit, where the U.S. concem 
for freedom of speech reigns supreme, the fight 
against Resistance takes a different approach. 
The Detroit ARA appeals to the self-interest 
and business sense of record store owners who 
legally sell the material. ARA’s actions have 
been met, for the most part, with success as 
store owners respond to public and consumer 
pressure. But the lack of “official’ community 
and government support is discouraging for 
Detroit ARA 

“Not too many people get up in arms about it 
here, including our long-term activists and trade 
union people,” says Mike, “ I think that a lot of 
them have the attitude that ‘aw a few knuckle- 


headed Nazis, that’s not a problem.” Mike also 


makes reference to national organizations like 
theironically titled Liberty Lobby, whosemaga- 
zine, Spotlight (circulation 250,000), recently 
gave Resistance Records a centrepiece article, 
and Outlaw Biker, a business which owns a group 
of tattoo and biker magazines running advertise- 
ments for Resistance Records. Mike’s comment 


continued on page 16 
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June 15: The “Subtext... Fashion 
presenting their 2nd Annual 


theme, “One Word of Silence.” Al 
proceeds benefiting The People With AIDS | 


Conference on Human Si 


America’s premier sexuality conference is 
focusing this yearon‘Womanand — 
Sexuality’. Keynote speakers, Interest 
Group Breakfasts, Book signings and a 
Movie Night are just a few of the events. 
Where: Main registration area in the 

foyer of the Thornbrough Building, actoss 
fromth University | Centre. 

iore information, contact Margaret 

ternal Communications, at 519- 
824-41 20 x3338. 


June 22: The 1st Annual Canadian 
Cannabis Conference is starting up in 
n the legal, 

ientific, and agr ral aspects of 

cannabis as well as displays of cannabis 
and hemp products. 

Where: Main Auditorium Centennial 
Hall, London - 
poets are $4 in advance and $5 at the 


June 22 & 23: Toronto’s Anti-Racist 


Action is planning a conference to share 
skil i ion, 


und | 


Where: Downtown Toronto, with music 
at El Mocambo Saturday night : 
Tickets are $7 advance and $1 0 at he 


(| door, available at ‘Rotate This and She 


A series of 60 free concerts held every weekend between July I to August 5, 1996 


For More 
Information 
Please Gall 

(519) 846-0331 


Lewis & Molesworth, 
Taxi Chain, Gwen Swick 
Plus Many, Many More... 


Presented by the Elora Festival in association with du Maurier Arts Ltd. and The Elora Business Improvement Association 


throughout the Village of Elora. Featured performers include: 
The Immigrants, Anderson & Brown, 
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THESE ARTISTS HAVE ALL 

SHARED ONE GREAT EXPERIENCE: 

54-40 * Lee Aaron ° April Wine Jann Arden * Barenaked Ladies ° 
Blood, Sweat & Tears * The Blue Shadows > Blue Rodeo 


. Bourbon Tabernacle Choir * The Box > Chubby + Chuck. 
Berry ° Crash Test Dummies * Burton Cummings * Charlie Daniels 
Band ° Desperado + Downchild * Dr. Hook * Frozen Ghost » Glass 


Tiger * The Guess Who > Jeff Healy ° Helix ° Honeymoon Suite - 
Hotel California ° The Irish Rovers + Colin James > The Jitters * The 
Killer Dwarfs ° kd lang * Luba ° Ashley Maclsaac * Sarah 
McLachlan + Kim Mitchell + Monkey See » Moxy Fruvous * Alannah 
Myles ° Nightfly + Nitty Gritty Dirt Band * The Northen Pikes « The 
Oak Ridge Boys ° Roy Orbison * Parachute Club ° Platinum Blonde 
Prairie Oyster > Pursuit of Happiness * Helen Reddy ° Righteous 
Brothers ° Kenny Rogers * Sawyer Brown » Sister Sledge ° Strange 
Advice * BJ Thomas + Three Dog Night > Thundermug ° The 
Tragically Hip * Tres Hombres - Ricky Van Shelton ° The 
Watchmen ° What's Your Point ° The White ° Wrif Wraf * Michelle 
Wright 


THEY'VE ALL DONE THE SLAM AT THE WESTERN FAIR. 


The Western Fair, Molson's, Ontario Lottery Corporation, 
103.1 The Hawk, and CHP Artists are presenting the 
“GRANDSTAND SLAM” Performing Band Contest. 


A total of 24 bands will be competing for: 


RIZE MONE 
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GRANDSTAND 
ONSULTATION 


SEPTEMBER 6-15, 1996. 


WESTERN FAIRGROUNDS 
LONDON, ONTARIO 


interested bands call: 416-740-9908 
Or pick up an application. at: 


Contact our web sites for an application: 
www.molson.com/canadian OR www.westernfair.on.ca 


MUST BE 19 YEARS OR OLDER TO PARTICIPATE 
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is, “how much can you rely on a state apparatus 
that’s, if not dominated by, at least inundated 
with this kind of racism?” 

Buck Passing 

But what can be said of Canada’s law-en- 
forcement bodies? Red tape and buck passing 
seem to betheorder ofthe day. Beginning with 
the RCMP who, when asked about their efforts 
towards combatting racist music, replied that 
the question of its entry into the country is a 
matter for Canada Customs. 

And conceming investigations into illegal 
distribution of the music, amember ofthe Metro 
Toronto Hate Crime Unit (he wished to remain 
anonymous) confessed to being unaware of any 
goingon. Steven Strang of the Criminal Analysis 
Unit ofthe RCMP explains why they can crack- 
down on drug traffickers but not on the problem 
ofracist music. “It’s a similar method ofresearch 
and investigation [as with drug laws], but since 
the possession of the racist material isnot illegal, 
we would have to find a distributor in order to 
begin an investigation.” 

And from the Revenue Canada Customs 
side ofthings, Michel Cleroux, chiefof media 
relations, maintains that hate propaganda does 
get seized at the border, but “we don’t have an 
air-tight seal on the country.” Cleroux adds 
that the task of controlling the input of racism 
is made more difficult when the racism is 
couched in vague and superficially innocent 
phrases, a trademark of racism’s new face. 
Section 13 of our Canadian Human Rights Act 
stipulates that it is a discriminatory practice 
for a person to communicate hatred to another 
person who is identifiable on the basis of “a 
prohibited ground of discrimination.” There- 
fore, a CD that speaks of “whitenationalism,” 


but does not target a specific group or section 
of society, would not qualify for prohibition. 

“A lot of today’s propaganda is well 
worded,” says the member of Metro’s Hate 
Crime Unit. “Today’s racists don’t directly 
advocate genocide; they’re very careful.” As 
for if Section 13 should be reworded to cover 
this stealth racism, the reply was grim: “They 
can always find a way to bypass the law; their 
propaganda does the job, and it is ableto spread 
the seeds of discontent.” 

But thephilosophy behind ARA is that activ- 
ism on an individual and community level isjust 
as vital as any legislation. A member of Toron- 
to’s ARA maintains, “thereisn’tthe legal will [in 
Canada] to crack down on this thing.” He argues 
key white power leaders like Toronto loudmouths 
Emst Zundel and Wolfgang Droege were never 
convicted of hate crimes in Canada, and is evi- 
dence that Canadians cannot rely on their gov- 
emments to do the job. 

Therift between Toronto’s ARA and Metro 
Policeis well known. The police complain that 
ARA's aggressive brand of activism and their 
‘fuck theauthority’ stance effectively cuts ARA 
out of the process of legitimate anti-racism. 
Themost publicized confrontation between the 
two is probably the protest a protest in Novem- 
ber, 1992 when Metro officers and several 
mounted police were ‘employed’ to protect 
members of the Heritage Front from an angry 
group of anti-racists. ARA supporters left the 
protest with some billy club bruises that only 
crystallized their distrust of Metro Policemeth- 
ods and intentions. 

Mike of Detroit ARA sees govemment leg- 
islation as a poor substitute for personal respon- 
sibility. He believes hate laws, rather than stop- 
pingknown racists, just encourage public apathy: 
and allows these groups to carry out their activi- 
ties unhindered. He relates how his group are 
doing more than just chasing around neo-nazis: 
“Wehavea campaign that tries to promote inner- 
city prosperity by advocating to keep capital and 
work within the city.” 


